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The convergence of Market and Post Streets in San Francisco in 1926. Original photograph for postcard printed by 
the Curt Teich Company. Curt Teich Archives A l 12635. (See article beginning on page 3). 











Cover of a 1936 menu from the Five O'clock Club in Miami, Florida. An example of original materials in the Teich Archives art files, which are now being cataloged. 
See stories on pages 3-5 and page 8. 6A-H2852. 


JOIN US 


The Curt Teich Postcard Archives needs your support to maintain 
quality preservation of its collections and to find new ways of making 
its resources available. 

Your membership or donation to the Curt Teich Archives will help pro¬ 
vide professional staff to care for the Archives, will aid in the ongoing 
effort to preserve the artifacts through environmental monitoring, con¬ 
servation procedures and materials, and will help support methods of 
bringing this unique material to the public through exhibits, publica¬ 
tions, and research services. 

The Curt Teich Postcard Archives at the Lake County Museum is a 
valuable resource of historically significant photographs; images that 
tell the history of twentieth century North America. 


Enroll now as a member of the Curt Teich Postcard Archives. 
Annual Membership: 

Individual $ 20.00 

Family $ 25.00 

Institution/Group $ 30.00 

Contributing $ 50.00 

Sustaining $ 150.00 

Life (One-time payment) $ 500.00 

Benefits of membership include free admission to the Museum, a 
subscription to Image File, 10% discount in the Museum store, a 10% 
discount on Teich Archives research services, and a 10% discount 
on book and postcard reproduction sales. 


GENERAL INFORMATION 


The Lake County Museum is a publicly owned institution 
devoted to collecting, preserving, and interpreting the history 
and geography of Lake County, Illinois from its earliest 
known inhabitants to the present. The Curt Teich Postcard 
Archives is a section of the Museum, devoted to the preserva¬ 
tion and interpretation of the postcard format of visual infor¬ 
mation and to the care of the industrial archives of the Curt 
Teich Company of Chicago. The Teich industrial archives in¬ 
cludes photographs and postcards of subjects related to 
North American twentieth century culture. 

The Lake County Museum is a department of the 
Lake County Forest Preserves. 

Location About 40 miles northwest of Chicago in the 
Lakewood Forest Preserve. 

Route 176 and Fairfield Road, 

Wauconda, Illinois 60084 (708) 526-7878 
Fax (708) 526-0024 

(708) 526-8638 Curt Teich Postcard Archives 


Curt Teich Office hours 8:30 a.m. to 4:30 p.m. Monday - Friday 

Archives Research is by appointment only. 

The Curt Teich Archives offers a separate 
membership (see below). 

Museum 

Exhibition Open Monday through Saturday 11:00 a.m. to 
4:30 p.m. (Thursday until 7:30 p.m.) Sunday 
1:00 p.m. to 4:30 p.m. Morning hours are re¬ 
served for school lours. The permanent exhibit 
of the Curt Teich Archives "America in a 
Postcard Mirror" is on view during gallery 
hours. 

Research Monday - Friday by appointment only. 

Library 

Admission $1.50 for adults, 500 for students. Monday is a 
free day for all visitors. Admission is always free 
for Curt Teich Archives and Lake County 
Museum Association members. 










Selection of materials found in the art file for a postcard for the Five O'clock Club in Miami, Florida. Included in the file are the food and wine menus (see illustration on opposite 
page for detail of cover), original photos of the cocktail lounge, pencil andwatercolor sketches,paint chip from the wall, swatch of faux leather from the padded wall-covering, and 
a list of instructions for creating the postcard, including the direction, .. please explain to the customer; [the client who ordered the postcard] how many hours of art work are 
represented in the amount of the art work charge $2650." The Five O'clock Club file is one of about 100,000 files. 


America in 1926: The Rush To Be Modern 


The Teich Archvies contains approx¬ 
imately 100,000job file envelopes. 

These files contain the original produc¬ 
tion materials for each postcard printed 
by the Curt Teich Company between the 
years 1926 and the early 1960s, including: 
Curt Teich forms tracking production 
steps and orders; paper documents and 
correspondence with clients; artist's 
drawings, renderings, and other layout 
materials; and a wide variety of physical 
remnants — fragments of wallpaper, 
linoleum, textile swatches, pieces of tile, 
carpet , and sometimes whole objects 
such as a pack of cigarettes ora menu — 
used to clarify design elements or colors 
in the finished postcards. Other mater¬ 
ials and formats in the job files for each 
postcard might include handcolored 
proofs; tissue and plastic overlays; 
Rubylith sheets; postcard folders; 
photographs and negatives. These 
materials provide invaluable insight into 
the design and production steps and 


processes employed in printing 
postcards. They also detail interactions 
with clients and the evolution of print¬ 
ing technology in the mid-twentieth 
century. 

In the summer of 1992, a new cataloging 
initiative was undertaken to make this 
material available for research. A team of 
three is currently working to create an 
independent automated catalog of the 
files' contents. 

As of the end of August 1993, the team has 
examined over31,000 files from 1926,1927, 
the early 1930s, and 1941 to 1945. The final 
product of this project will bean informa¬ 
tion database of the materials in each job 
file. Researchers will be able to access in - 
formation by date and material type. For 
example, a design historian's search in 
this database might be for "all samples 
of carpet from the 1940s" or "all ex¬ 
amples of linoleum in the 1930s." An ar¬ 
chitectural historian's search might be 
for "all examples of vitro!ite used on 
1930s and 1940s storefronts." 


Importantly, these files are all dated and 
located, so that not only is this a signifi¬ 
cant collection of materials, but it is 
enhanced by original photographs of 
the material in situ and by materials 
descriptions. Plans call for inputting 
this information into a database 
sometime in 1994. 

Until September 1993, the project team 
was headed by Museum Graduate Intern 
Linda Fernbacher under the general 
direction of Teich Archives curator 
Katherine Hamilton-Smith. Other mem - 
bers of the project team have included 
School of the Art Institute of Chicago 
(SAIC) student intern Amy Linder, SAIC 
faculty member Sally Alatalo, Lake Forest 
College student interns Michelle 
Meredith, Tony Lunger, and LeoSmerglia, 
and volunteer Fmma Gerosa. Each 
member of the team worked through one 
year of file dates at a lime. The following im - 
pression, written by Emma Gerosa, is one 
of several team member reactions to the 
materials which will be highlighted in 
Image File over the next several issues. 3 








Solano Street looking west in 192b. Corning, California. Above: original photo for postcard, showing 
fewer automobiles than in the finished postcard. Below: finished postcard showing "modern" 
automobiles added. Curt Teich Archives A111933. 


America in 1926: 

The Rush To Be 
Modern 

By Emma Gerosa 

The work file collection at the Teich 
Archives dates from 1926 to 1960. My first 
project assignment was to inventory the 
files from 1926. When I completed the 
cataloging of the files for that first year, 
which number 6,500and represent 6.5 
percent of the total number of files in 
the Archives, I was asked to write some¬ 
thing about the project. 

The contents of these early files varies, 
but they generally comprise the follow¬ 
ing: a company work form, a black and 
white photograph of the intended view, 
retouched in preparation for the 
postcard; and sometimes the original 
photo and /or negative. The company 
work form includes a description of the 
view and specific instructions for the ar¬ 
tist, given if it was felt that more details 
might be necessary in order to obtain a 
more realistic, or "pleasing/' postcard 
view. I was surprised and delighted by 
the amount and diversity of the materi¬ 
als that were included, and realized that 
looking at these files at a particular 
point in time, allowed me the unique 
opportunity to analyze this data as if it 
were a microcosm of American life, sug¬ 
gesting what American culture and 
values may have been. What follows are 
some of the interesting notions, and ear- 
lyfirst impressions I formed as I worked 
with the items in the original material 
files. 

Art Historians often point to certain 
landmark events or dates which they 
suggest signal change. The year 1900 and 
its ushering in of the twentieth century 
is one of those times. While America did 
not change overnight, the coming of the 
new century could hardly not have pro¬ 
moted at least a climate for change. And 
certainly by 1926, as my reading of the 
notes from the Teich Company field 
photographer to the artist seems to im¬ 
ply, there was a strong need to be 
modern, and all that that would entail, 
or failing that, to suggest modernism in 
postcard views. However, in the work file 
collection, it was not until November 26, 
1926, that the word "modern" was ac¬ 
tually used, when the photographer re¬ 
quested that the artist "put in a few 
modern autos" (Curt Teich file number 
A112240). In response to this request, the 
artist added automobiles to the final 
postcard view, when there were none in 
the original photograph. 

The addition of automobiles in a 
postcard view would in and of itself pro¬ 
mote an image of modernism. This acJdi- 
4 tion was a common occurrence 1926. 


By that year, one in six U.S. citizens 
owned a car, a fact that would certainly 
seem to be born out in 1926 postcard 
street views. However, if so many 
Americans owned cars by 1926,1 
wondered why I had seen cars added 
to postcard scenes so often? Several 
thoughts came to mind. First, the fact 
that no cars, or few cars, appeared in 
the photograph may have been the 
result of the photographer's work 
schedule. I reasoned that it may 
have been convenient for the photo¬ 
grapher to take his pictures in the 
morning, see clients in the afternoon, 
and hop on the train for the next 
town as soon as possible, thinking that 
the more towns he covers the more 
money he makes. (Teich Company 
photographers were also salesmen 
for the company.) It seems likely to me, 
in this scenario, that the photographer 
would have used the train for transpor¬ 
tation, otherwise there would have 
been at least one car, his, in every 


photo. On the other hand, it could 
have been possible that all those car 
owners were concentrated in the 
larger urban areas of the country, and 
in the vast majority of the small towns 
across America, cars were not yet all 
that common. But, rather than look 
any less "mobilized" than the big 
cities, small town clients simply had 
autos added to postcard views of their 
towns. It seems likely that this idea 
may be closer to the truth, especially 
in light of the condition of the roads, 
which the photographs show were 
often unpaved or full of potholes, a 
detail that would have been retouched 
or cropped for the final postcard view. 

The technology of the nineteenth cen¬ 
tury produced materials such as cast- 
iron, steel girders, and concrete, (con¬ 
crete was an old technology which was 
revived in the late nineteenth and early 
twentieth centu ries). By 1926, these were 
the latest construction elements and 




design details for twentieth century in¬ 
dustrial buildings. The nineteenth cen¬ 
tury saw construction of the early sky¬ 
scrapers. The continuation of the 
growth of skyscrapers in the twentieth 
century can be seen in postcard views. 
On the other hand, there were occa¬ 
sional requests to have construction 
scaffolding deleted from photographs 
of buildings under construction, and 
further instructionsto complete the 
building according to the architect's 
rendering, a copy of which would have 
been supplied totheTeich Company. 
And even a few times, the Teich artist 
was requested to add whole floors to 
buildings where they did not exist, as 
the photographs plainly show. While no 
explanations for these requests were 
given, it may have been that the con¬ 
struction of additional floors was soon 
to be underway, and the client simply 
could not bear to have a postcard 
printed showing his building as any less 
progressive than future plans dictated. 

The phenomena I found most surpris¬ 
ing was the extent to which Teich Com¬ 
pany artists were requested to add the 
American flag to photographs. This re¬ 
quest was made for photographs where 
there were flagpoles, but no flag flying, 
and on photographs were a flagpole did 
not even exist. I wondered why, if a 
flagpole existed on a certain building, 
and the owners wanted the flag to be 
flown in the postcard view, didn't they 
simply raisethe flag? And I concluded 
that it may have been impossible for the 


photographer to have waited until the 
flag unfurled in the breeze, and then 
take the photo, if his work schedule was 
tight, as I suggested above. Then too, it 
may have been that the client was not 
ready for the photographer to take the 
picture when the photographer arrived. 
In any case, the frequency with which a 
request to have the American flag added 
to postcard views, seemed to go beyond 
anything I would have imagined, even 
assuming that in the year 1926 patrio¬ 
tism was running high. 

One or more of these ideas may explain 
requests for the flag to be flown on 
photographs where a flagpole is in view 
on the photograph. But what explains 
the client requesting that a flag be add¬ 
ed to a photograph where there is no 
flagpole? 

As I got to the last folders for the year 
1926,1 found myself feeling a sense of 
loss. There was something both comfor¬ 
ting and illuminating about looking at 
these common everyday items and their 
accompanying photographs. I felt a con¬ 
nection to a not too distant past, that I 
now thought I knew a little better. These 
materials served to suggest to me what 
America may have been, and what it 
wanted to be. I saw America on its way to 
becoming a modem twentieth century 
nation. I observed some parts of Ameri¬ 
ca still in the process of becoming 
modern, and if some fell short of the 
mark, civic pride wou Id not allow such 
a fault to be shown to the rest of the 


world. Just as a collage brings together 
common items that suggest a reality 
more meaningful than its parts, so too, 
do these work files evoke an image of 
America that speaks of the romance and 
the reality of the year 1926. □ 


View of the convergence of Market and Post Streets 
in San Francisco in 1926. One of two original photos 
for postcards printed by the Teich Company. Note 
that the original photo shows no flags on the 
building tops , even where flagpoles exist. Curt Teich 
A rch i ves A112635. 





























A CORPSE ON CONEY ISLAND: 

THE MYSTERIOUS DEATH OF ABE RELES AT THE HALF MOON HOTEL 


By Edmund Elmaleh 


For the millions who experienced it, 
Coney Island was an unforgettable 
place. One could swim in the cool surf 
of the Atlantic Ocean, stroll along the 
famous boardwalk, enjoy the thrilling 
Steeplechase and Parachute Jump rides, 
and delight in the countless amuse¬ 
ments in Lu na Park and the Palace of Joy. 
CurtTeich and Company produced a 
wealth of picture postcards for those 
who wanted a memento of their visit, or 
who desired to send a ''wish you were 
here" message to the folks back home. 1 

One of those cards was a 1939 view of 
the Half Moon Hotel, a popular place to 
stay in Coney Island because of its prox¬ 
imity to the boardwalk and theocean. 2 
The card shows the towering brick hotel 
and a large crowd of bathers, a group of 
whom are mugging for the camera in the 
lower right-hand corner. While the card 
itself isquite unremarkable, what hap¬ 
pened at the Half Moon Hotel two years 
after Teich produced the card was 
remarkable indeed: the mysterious 
death of Abe Reles, mob informant and 
former member of the infamous 
Murder, Inc. gang of professional killers, 
who had been under heavy police guard 
there for over a year. 


But it all came to a shocking end on the 
morning of November 12,1941. Shortly 
after 7 a.m., Detective Victor Robbins, 
one of the six policemen assigned to 
guard Reles and the three other Murder, 
Inc. informants on the hotel's sixth floor, 
made his routine check of Reles's room 
and found it empty. Rushing to the open 
window, he saw a body lying some forty- 
two feet below on the roof of a kitchen 
extension. Robbins hurried downstairs 
and recognized the lifeless body of 
Reles. The corpse, fully dressed, was 
over twenty feet from the wall of the 
hotel. The bedsheets, knotted together, 
one with four feet of wire attached, lay 
near the body. The police quickly 
claimed that Reles had died attempting 
to escape. They theorized that he had 
wrapped the wire around the radiator 
piping in his room, tied it to the two bed- 
sheets, and then attempted to lower 
himself into the vacant room below his 
own. The wire had become undone, and 
Reles had plummeted to his deathTThe 
medical examiner determined that Reles 
died of a fractured spine from the fall 
but did not specify the cause of the fal I, 
citing a pending police investigation. 4 

Reles's death created a huge sensation. 


The press and public alike demanded to 
know how this had happened under the 
supposedly watchful eyes of the police 
guards. The police theory that Reles had 
been attempting to escape was widely 
dismissed. How could Reles have 
known that the room directly below his 
was unoccupied? Even if he had entered 
that room, how could he have made his 
way down the remaining stories of the 
hotel, then into the lobby or surroun¬ 
ding area unrecognized? Moreover, 
Reles had often said that his only hope 
to remain alive was under guard in the 
Half Moon Hotel. Referring to h is 
former mob associates, he contended 
that "anywhere in the world they'd find 
me, if I was on the outside... And they'd 
knock me off." 5 The position of the body 
also presented a problem: if Reles was 
lowering himself to the room below and 
his makeshift rope unraveled, his body 
would have dropped straight down, not 
ending up some twenty feet from the 
hotel wall. 

To many, it appeared more likely that 
Reles had been murdered: that he had 
been pushed or thown out of the 
window. 6 Without a dou bt, there were 
many powerful people who wanted 
Reles dead. His former underworld 
associates sought vengeance for the 



the star witness against him. 7 Even some 


police officials and politicians were ap 


havoc he had wreaked on their lives by 
"ratting" on them. The crime boss 
Albert Anastasia was expected to be in¬ 
dicted for murder, and Reles would be 


From thetime he began "singing likea 
canary" in the spring of 1940, Reles's 
revelations on the inner workings of 
organized crime and his own profes¬ 
sional "hit" squad had made front page 
news across the nation. He had given in¬ 
formation to prosecutors on some 
eighty unsolved murders in New York, 
ranging over a ten year period, and his 
recollections had filled twenty-five 
stenographic notebooks. The murders 
had been ordered by Albert Anastasia, 
the feared crime boss who controlled 
the longshoremen's union on the 
Brooklyn waterfront, and Louis "Lepke" 
Buchalter, the brutal czar of New York 
City's garment district. It was Reles's 
courtroom testimony which helped 
send Buchalter and five others to the 
electric chair for murder. Dozens of 
other organized crime figures were con¬ 
victed on the basis of Reles's testimony 
and received stiff prison sentences. 


1939 view of the Half Moon Hotel, site of the mysterious 1941 death of mob informant Abe Reles. Coney Island, New York. Original retouched photo for postcard printed by the Curt 


6 Teich Company. Curt Teich Archives 9AH145. 















prehensive about Reles'scontinued 
well-being: it was feared that he would 
eventually reveal what he knew about 
corrupt public officials. For those who 
were convinced that Reles was mur¬ 
dered, the makeshift rope found near 
the body was simply "window dressing" 
to make an escape theory more believ¬ 
able. They reasoned that it may have 
been rigged up by the person or persons 
who murdered Reles, or perhaps even 
by the police guards to cover up their 
dereliction of duty. There were numer¬ 
ous investigations into the affair (even 
the FBI got involved many years later), 
but no satisfactory conclusion was ever 
reached as to how Reles died. 

There were two legacies to this sordid 
affair: One of the most important in¬ 
formants in the history of organized 
crime had been silenced forever. 

And the Half Moon Hotel, immortal¬ 
ized in that CurtTeich postcard, would 
forever be associated with the death of 
Abe Reles, the canary who sang but 
couldn't fly. □ 

Edmund Elmaleh is currently writing a 
book on Murder, Inc. and the death of 
Abe Reles. 

1 For reproductions of some striking 
Coney Island postcards, see The Preser¬ 
vation Press' Built to Amuse (1990), 
published in cooperation with the Curt 
Teich Postcard Archives. 

2 The postcard is Curt Teich #9A- H145. 

3 Burton Turkus and Sid Feder, 
Murder, Inc.: The Story of the Syndicate 
(London: Victor Gollancz, Ltd., 1952), pp. 
304-306. Burton Turkus was the assistant 
District Attorney in Brooklyn who pro¬ 
secuted the Murder, Increases. 

4 Certificate of Death #21920, dated 
Nov. 13,1941. Bureau of Records of the 
Dept, of Health, Borough of Brooklyn. 
Copy in author's possession. Reles was 
36 at the time of his death. 

5 Quoted in Turkus and Feder, p. 309. 

6 Burton Turkus believed Reles was 
murdered, see Ibid., p. 319. 

7 Anastasiawasthevictimofamob 
hit on October 25,1957, while getting a 
haircut in New York's Park Sheraton 
Hotel barbershop. 


How to find it in the 
Teich Archives. . . 


The following subject headings 
from the Teicn Archives' com - 
puter index may be searched for 
topics related to this article: 

ADVERTISING/Hotels 

AMUSEMENTS/Parks 
AMUSEMENTS/Rides 
(for Coney Island) 

BEACHES/Boardwalks 
BEACHES/General view 
BEACHES/Bathers 

HOTELS/Hotels 


Scanner Purchased 
by St. Louis Postcard 
Club 

A hand-held grey scale scanner was 
purchased for use in the Teich Archives 
by the Gateway PostCard Club of St. 
Louis. The Gateway Club contacted the 
Teich Archives earlier in the year to in¬ 
quire about possible projects to which 
the club could contribute. The scanner 
was among several itemson the Archives' 
"wish list" and the club agreed to 
donate the $300 needed to make the 
purchase. 

The new scanner will be used to make 
simple black and white reproductions 
of postcards afixed in albums which 
are too fragile to photocopy in the nor¬ 
mal manner. To make a scanned copy, 
the scanner head is guided over the 
postcard in the album and the image 
appears on the computer screen, from 


where it may be printed out on the laser 
printer. The quality of the reproducton 
is similar to a traditional photocopy. 

The Gateway Club is one of several 
postcard collecting clubs which have 
made purchases or given monetary 
gifts to the Teich Archives. Such gener¬ 
osity greatly increases the ability of the 
Teich Archives to offer better access to 
the collections and expand research 
services. □ 

Errata 

In the last issue (Volume7, Number 3)of 
Image File, an error was discovered. On 
page seven of the article entitled "Revis¬ 
ing American Religious History: The 
Churching of America, 1776-1990" in the 
section "How to find it in the Teich 
Archives.. ."there was no mention of 
the subject heading CHURCHES/ 
Catholic. In fact, there are over 2,500 
postcard images of Catholic churches in 
the Teich Archives. □ 



Picture Postcard Turns 100 

Celebrate the 100th anniversary of the picture postcard by pur¬ 
chasing this beautiful full-color poster, suitable for framing, that 
features a sampling of images from the Curt Teich Archives. 

26" x 23". $12.50 each includes postage. Members $1150. 


Name.-Phone number 


Address 


Member No. 


Quantity _ Amount enclosed $ _ 

Make checks payable to: Lake County Forest Preserves. Mail to: 
Poster, Teich Postcard Archives, Lake County Museum, 

27277 Forest Preserve Road, Wauconda, IL 60084. 
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CATALOGING NOTES 


By Christine Pyle, Assistant Curator 

"Notes from the Research Desk" and 
"Cataloging Notes"appear in alternate 
issues of Image File. The two features 
focus on the use of and access to 
materials in the Teich Archives. 


In our continuing effortto provide 
quick and easy access to the images in 
the Teich Archives, several subject 
categories have been revised or added 
to recently due to research projects and 
cataloging new acquisitions. Last 
December, the Archives was contacted 
by Kevin Brown, Managing Partner of 
Lettuce Entertain You Enterprises, Inc. 
The Chicago restaurant corporation was 
preparingtoopen a new eating establish¬ 
ment at Water Tower Place, an upscale 
shopping mall on north Michigan 
Avenue, and he was researching design 
elements of the 1930s and 1940s to incor¬ 
porate into the restaurant's interior. 

The ADVERTISING/ Restaurants cate¬ 
gory contained over 3,000 records of 
both interior and exterior views of al I 
types of restaurants, with another 1,500 
records under the major category of 
RESTAURANTS, dating from 1898 to 1978. 
Narrowing the search to the 1930s and 
1940s still meant sorting through nearly 
1,000 images. The outcome of this pro¬ 
ject was to divide ADVERTISING/ 
Restaurants into the following 


categories: Interior, Exterior, German, 
Italian, Polynesian, Scandinavian, 
Oriental, French, Outdoor, and Other 
Ethnic. With the assistance of our 
volunteers, this change will soon be 
completed. 

Along with postcard images, the 
Archives was also able to provide Let¬ 
tuce Entertain You with photocopies of 
original photographs and restaurant 
menus from theTeich Company's pro¬ 
duction art files. This material came to 
light during the project to inventory 
these files. (See articles pages 3-6). 

Changes to the subject listing occur not 
only from revision to existing categories, 
but also from the cataloging of new ac¬ 
quisitions. This past spring, cataloging 
was started on the V.O. Hammon collec¬ 
tion. V.O. Hammon was a postcard 
printer with offices in Chicago and Min¬ 
neapolis. Th is com pany operated from 
about 1900 to 1920 publishing views 
principally from the midwestern states 
with concentrations in Minnesota, 
Illinois, Wisconsin, Michigan, and 
Missouri. This collection, assembled 
and donated by the Windy City Postcard 
Club, contains images that are very dif¬ 
ferent from the Teich postcards. With 
less than one-quarter of the collection 
cataloged, several additions to the sub¬ 
ject catalog have been required. Two 
such additions are: ARTISTS, SIGNED/ 



Whimsical imago of children play■ acting "The 
Boston Tea Party,” by illustrator Maud Humphrey. 
Postcard printed by the V.O. Hammon Company. 
Curt Teich Archives V0577. 


Maud Humphrey; and EXPOSITIONS/ 
Louisiana Purchase Exposition (St. Louis). 

It is expected that other additions to the 
catalog will be made not only from the 
V.O. Hammon collection, but also from 
the many different types of postcard col¬ 
lections and albums that have been 
donated to the Archives since the new 
acquisition policy was instituted. □ 
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NEW ACQUISITIONS 




Cover of one of two 1912 German postcard 
albums recently purchased for the Teich 
Archives with funds donated in memory of 
Museum volunteer Thomas Oiler. The albums 
measure only 514 by 8 inches. 

Albums Purchased in Memory of Museum 
Volunteer. 

Two small German postcard albums 
dating from circa 1912 were purchased 
for the Teich Archives in memory of 
museum volunteer Thomas Oiler of 
Libertyville, Illinois with funds con¬ 
tributed in his honor by his fellow 
volunteers. Both Tom and his wife Jean 
Oiler volunteered in several museum 
departments, including theTeich Ar¬ 
chives, over the course of many years. 

Each album includes about sixty-five 
postcards of German and Swiss towns in 
the first decade of the century. Gen re 


views of flowers, children, and various 
domestic activities from throughout 
western Europe are also among the im¬ 
ages in the albums. Most of the cards are 
photomechanical; a few are cyanotypes. 
The albums, measuring only 5% by 8 in¬ 
ches, are unlike any others currently in 
theTeich Archives' collection in terms of 
their remarkably diminutive size and the 
types of images contained in them. They 
were purchased in Koln, probably about 
1910, and filled with postcards over the 
course of two or three years by Koln resi¬ 
dent Fraulein Tilly Damm, to whom all 
the postcards are addressed. 

The purchase of the albums makes a fit¬ 
ting memorial to Tom Oiler and his gift 
of volunteer time to the Museum and 
theTeich Archives. 

Collection in New York Public Library and 
Curt Teich Archives 

A collection of 383 postcards dating be¬ 
tween 1900 and 1929 was recently given 
to the Teich Archives by Louise De 
Angelis Hall of Sarasota, Florida. Several 
hundred other postcards from the same 
collection were also given to the New 
York Public Library. The postcards were 
collected by Louise Hall's grandmother, 
Leonie De Angelis, whose background 
relates to why the postcards were given 
by her granddaughter to two different 
institutions. 

Leonie De Angelis immigrated to the 
U.S. from Paris when she was ten years 
old. For all of her life in the United 
States, she lived in New York State. 
Because of this, her granddaughter felt 
an obligation to keep some of the collec¬ 
tion in that state, hence her gift to the 


1920s image of "flapper" and her beau. One of 
several hundred postcards recently donated to the 
Teich Archives as part of the Leonie De Angelis 
collection. 

New York Public Library. For most of her 
life, however, the granddaughter Louise 
lived in Chicago, other Illinois cities, and 
St. Louis, so she felt a similar desire to 
give some of the collection to a 
Midwestern institution. In the letter ac¬ 
companying her gift to the Teich Ar¬ 
chives, Louise Hall says that she "can 
think of no happier circumstance than 
to have part of the collection in New 



Cyanoty^e photographic postcard of a child in Dutch costume; an example of the imagery found in two German postcard albums recently donated to 
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York State and part in I llinois." 

The Leonie De Angelis acquisition 
features patriotic and holiday themes as 
well as romance and fashion images. 
These postcards are a wonderful addi¬ 
tion to the Teich Archives because the 
Teich Company itself printed very few 
images like them. 

The Leonie De Angelis postcards and 
the German postcard albums given in 
memory of Thomas Oiler are among 
nearly ten thousand postcards given 
to the Teich Archives over the last 
year. For information about these new 
materials , please call the Teich Archives 
at (708) 526-8638. □ 


INDICIA 


Images from the Curt Teich Archives are 
included as illustrations in many 
and varied publications. Indicia is an 
annotated "booklist" of recent publica¬ 
tions and exhibitions in which Teich 
Archives images appear. 

□ Tarpy, Cliff "New Zoos: Taking 
Down the Bars/' National 
Geographic, 184 (July 1993): 2-38. 



Amid public clamor over the 
plight of animals, zoos are being 
transformed from menageries to 
modern arks. In this article, the 
author discusses the changes be¬ 
ing wrought in America's zoos, 
from innovative exhibits to 
breeding programs, which bring 
both praise and new concerns. 

A 1960s Teich Archives postcard 
image of Atlanta Zoo gorilla 
"Willie B" is used in the article. In 
a dramatic tu rnabout, Atlanta has 
rehabilitated what was once 
among the nation's worst zoos. 

For twenty-seven years, Willie B 
was kept alone in barren quarters. 
At the renovated and renamed 
Zoo Atlanta, he's now a beloved 

10 civic mascot living with four 


female gorillas in agrassy hillside 
exh ibit which exhorts visitors to 
care for the environment. 

□ Hemminger, Tom and Robert C. 

Cuhr "A Historical Sketch of Clin¬ 
ton, Iowa," North Western Lines 
20 (Spring 1993): 48-79. 

Sims, Ronald D., Robert C. Cuhr, 
and Paul Swanson "The Mississip¬ 
pi River Bridges at Clinton, Iowa," 

North Western Lines 20 (Spring 
1993): 24-34. 

North Western Lines is the official 
publication of the Chicago & 
Northwestern Historical Society. 
The focus of two articles in 
volume twenty of North Western 
Lines is Clinton, Iowa. Clinton has 
long been an importantand well 
established link in the Chicago 
and Northwestern Railway's 
system. By 1946, the C&NW 
scheduled eighteen daily pass¬ 
enger trains through this busy 
division point and there were at 
least four passenger stations in 
Clinton (servicing the C&NW and 
other lines). 

Two postcard images from the 
Teich Archives were used to il¬ 
lustrate these articles; one show¬ 
ing boats passing through the 
west channel draw span of the 
C&NW bridge at Clinton, and a 
circa 1910 view of the "new" (1900) 
roundhouse complex at the 
C&NW shop and yards in Clinton. 

□ Frye, Lonn. Introduction by 
Michael Jackson. Carnegie 
Libraries: Restoration and Expan¬ 
sion. Springfield, IL: Illinois State 
Historic Preservation Agency; 
Chicago: FryeCillan Molinaro Ar¬ 
chitects, Ltd. 1993. 

25 pages, illustrated. ISBN 
0-942579-17-8. 

The free public library is one of 
the great civic institutions of 
American society. Andrew 
Carnegie recognized that when 
he initiated his library grant pro¬ 
gram at the turn of the century. In 
twenty years more than 2,500 
Carnegie - financed libraries were 
constructed —105 of them in Il¬ 
linois. The effect of the Carnegie 
library program on American 
culture is immeasurable, but its 
most tangible assets are easily 
quantifiable — the library 
buildings themselves. 

This publication showcases 
library renovation and expansion 
projects which exemplify a suc¬ 
cessful marriage of historic 
preservation and library design. 
Numerous postcard images of 
Carnegie libraries in Illinois from 
the Teich Archives are used in two 
montages: one a selection of 


libraries which have been placed 
on the National Register of 
Historic Places, and the other a 
grouping of images of Illinois 
Carnegie libraries which have 
been destroyed. 

□ Well Seasoned: A Centennial 
History of Heller Seasonings & / n- 
gredients, Inc. Produced by 
History Works, Inc., Oak Park, IL. 
Bedford Park, IL: Heller Season¬ 
ings & Ingredients, Inc. 1993.103 
pages, illustrated black & white 
and color. No ISBN. 

This centennial history of Heller 
Seasonings & Ingredients traces 
the company's heritage back to 
Benjamin Heller's 1893 trip to the 
World's Columbian Exposition in 
Chicago. While visiting the fair, 
one thing intrigued him par¬ 
ticularly: The business done in 

sausages. People ate "wieners" — 
small, spicy Vienna sausages — in 
rolls. Wieners and 
a variant called "frankforts" had 
been eaten in ethnic communities 
for years. But Heller had never 
seen these "portable" sand¬ 
wiches sell quite so briskly among 
the general public. Heller's 
resolve to ret urn to his hometown 
of Sioux City, Iowa and go into 
business in a similar line was the 
start of the family-owned com¬ 
pany which is now in its third 
generation of family management. 
Well Seasoned chronicles the 
evolution and transitions of each 
management era. 

One Teich Archives postcard im¬ 
age is used in Well Seasoned: a 
view of a "modern" heat steam 
laundry, which illustrates t he 
Heller company's venture into the 
industrial laundry business. 

□ Schlereth,Thomas j. "Collecting To¬ 
day for Tomorrow," Cultural 
Resources Management (CRM){ Na¬ 
tional Park Service) 16:6(1993): 8-11. 

When the Smithsonian Institu¬ 
tion's National Museum of Ameri¬ 
can History acquired the living- 
room chair that actor Carroll 
O'Connor used in playing the 
role of Archie Bunker in the tel¬ 
evision series All in the Family ; 
both the general public and 
museum professionals took 
notice. A major American 



Modern American culture thrives on, but rarely 
sa\ / ex, disposihlegoods such as advertising and 
packaging. Atomic l ire Hall candy advertisement. 
Postcard printed by the Curt Teich Company, 1955. 










museum had deliberately sought out 
an object of contemporary culture for 
its historical collections. In doing so, 
the Smithsonian raised an important 
and increasingly asked question: 
Should we collect the contemporary? 

In this article, Schlereth examines the 
specific challenges facing institutions 
and h istory professionals as they meet 
the special demands of contemporary 
collecting and address the innovative 
trends in historiography. Four images 
from theTeich Archives are featured in 
this article, including advertising 
postcards for the Chicago Television 
Sales Corporation (1950); Atomic Fire 
Ball candy (1955); the Sunbeam Mix- 
master blender (1956); and Marathon 
brand Dine/Out food cartons (early 
1960s). The Fall/Winter 1969 Sears 
Catalog, from the Lake County 
Museum's Regional History Archives 
is also featured. 




Common household appliances, such as the 1956 
Sunbeam Mixmaster blender, document the 
domestic activities of the recent past. Postcard 
printed by the Curt Teich Company, 1956. Curt 
Teich Archives 6CK32. 

This issue of CRM is a theme issue on 
the topic of cultural resources from 
the recent past. 

□ Hamilton-Smith, Katherine 
"Postcards: Pan-Document of the 
Twentieth Century/' Cultural 
Resources Management (CRM) (Na¬ 
tional Park Service) 16:6 (1993): 16-17. 

This article briefly highlights the history 
and importance of the postcard as a 
document of twentieth century North 
American life. A history of the Curt 
Teich Company of Chicago and an over¬ 
view of the Curt Teich Postcard Archives 
collections and services is included. 
This issue of CRM is a theme issue on 
the topic of cultural resources from the 
recent past. 

□ Phillips, Peter H. "Walking in and Driv¬ 
ing Out: A Brief Architectural History of 
Automobile Dealerships," Society for 
Commercial Archeology Newsjournal 
12:3 (Spring- Summer 1993) 3-8. 

The developmentof the architecture of 
automobile dealerships, from a "form 
follows function" reference point, ts 
traced from 1900 to the present in this 
heavily illustrated article. Postcard im¬ 
ages from theTeich Archives include 
a 1918 view of the Vesper Buick Auto 
Company in St. Louis; a 1955 view of 


Wil-Shore Motors Ford dealership in 
Wilmette, Illinois; and a 1950 image of 
the Andress Motor Company (Ford 
dealership) in Shreveport, Louisiana. 

□ Suter, Scott H. "Neither Weird Nor 
Elegant: The Evolution of the Cottage 
Style Gas Station," Society for Com¬ 
mercial Archeology Newsjournal 12:3 
(Spring-Summer 1993) 9-14. 

Inthis brief examination of cottage style 
gasoline stations and their evolution 
the author suggests two points. One is 
the power of advertising in altering 
commercial building construction. 
Closely tied to this economic inter¬ 
pretation of station design isthe impor¬ 
tance of the emotional effect it was 
intended to evoke. Historian Daniel 
Vieyra explains that structures like the 
cottage style stations projected an im - 
age which "contradicted the machine 
age they signified, just as the suburb, 
also dependant on the automobile, 
denied the complexities of urban life." 
Two Teich Archives postcard images of 
Pure Oil cottage style gas stations are 
used in this article. 

□ A Celebration of Letter Writing. Ex¬ 
hibit at the National Postal Museum. 
Smithsonian Institution, 

Washington, D.C. through 1995. 

The National Postal Museum, the new 
Smithsonian museum, opened in 
summer 1993 at the historic City Post 
Office Building on Massachusetts 
Avenue and North Capitol Street, next 
to Union Station in Washington, D.C. 

A branch of the National Museum of 
American History, the National Postal 
Museum houses and displays the na¬ 
tion's philatelic and postal history 
collection, the largest and most com - 
prehensiveof its kind in the world. 
Exhibitions at the new museum high¬ 


light portions of the Smithsonian's 
more than 16 million stamps and 4 
million postal documents and artifacts. 
The museum also features a research 
library, lectures, films, tours, and other 
special activities which reflect major 
aspects of U.S. postal history and the 
advances in postal communications 
since colonial times. 

Two postcards from the Curt Teich Ar¬ 
chives are on loan to the National Postal 
Museum for the exhibit entitled A Cele¬ 
bration of Letter Writing. □ 

Thank You To 
All Our Members 

We would like tothank all our members for 
their support of the Curt Teich Archives. 
The Teich Archives is the largest publicly 
held repository of postcards and related 
materials in the United States. Members 
contributions aid in the ongoing effort to 
preserve the artifacts and help support 
methods of bringing this incomparable 
collection to the public through exhibits, 
publications, and research services. We 
wou I d I i ke to recog n ize th e fo 11 owi ng 
members: 

Contributing 

Kevin Brown (Lettuce Entertain You 
Restaurants) 

George Cook 

J. Carol Duncan (Rusty's Pizza) 

Bettina Ewing 

John and Elizabeth Pyle 

John Wyandt (Bradford Systems) 

Sustaining 

Tom Winter 

Life 

John Hinde Curteich, Inc. (Dublin, 
Ireland) 

Warren Hopkins, Inc. 



Structures like the cottage style gas stations projected an image that contradicted the machine age they 
signified. Pure Oil Service Station. Lvanston, Illinois. Original rr touched photo htrposu ard piinted hv r he Curt 
Teich Company, 1940s. Curt Teich Archives. 
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The Curl Teich Company operated in 
Chicago from 1898 to 1974 as a printer of 
postcards, advertising pamphlets and 
brochures, maps, blotters, and sundry other 
printed items. The company eventually 
became the largest volume producer of 
postcards In the world. Over the span of 76 
years of business, Teich saved copies of 
everything his firm printed, including most 
of the original photographic layout work. In 
this way he established an industrial ar¬ 
chives that now exists as the nucleus of the 
Curt Teich Postcard Archives at the Lake 
County Museum. It is the intention of the 
Museum to preserve this resource and to 
research and analyze the importance post¬ 
card views have for understanding the 
history of twentieth century America. 

IMAGE FILE is published quarterly by the 
Lake County Museum: Curt Teich Postcard 
Archives, which is a section of the Lake 
County Forest Preserves. ISSN-07430-7617. 

Image File provides a forum for discussions 
related to North American twentieth century 
culture. Articles, review essays, and news 
items will be considered for publication. 
Guidelines for submission of articles are 
available upon request by writing to the 
Publications Editor, Lake County Museum, 
Curt Teich Archives, Wauionda, II 60084. 

The Chicago Manual of Style 13th edition 
(Chicago, 1982) is used as the standard for 
style and footnote format. Decisions on 
manuscripts will be rendered within four 
weeks of submission. Offers to review 
books or suggestions of books to review are 
welcomed. 

Janet Gallimore, Museum Director 

Katherine Hamilton-Smith, Curator of 
Special Collections; Editor, Image File 

Christine A. Pyle, Assistant Curator of 
Special Collections 

Debra Gust, Researcher 

Jerie Tallman, Cataloged Data Entry 

Subscription to Image File is a benefit of 
membership to the Curt Teich Archives. 

The Lake County Museum is a not for profit 
agency. 

Lake County Museum, Lakewood Forest 
Preserve, Wauconda, Illinois 60084, U.S.A. 
(708) 526-8638 
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